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Excerpt List
Suitable for those playing
at Grade 8+ or equivalent

Harp

This booklet contains excerpts of varying standards.
Please pick the excerpts you are most comfortable
with and prepare to the best of your ability.

Please prepare TWO excerpts to play in your audition

We would encourage you to play these excerpts to
your tutor prior to your audition.

Reproduced for NYOS Audition Purposes Only
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Verdi: The Force of Destiny —Harp 1 - Figure G-O
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Verdi: The Force of Destiny —Harp 1 - Figure G-O (cont)
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l l y O S Orchestral Excerpts — Harp

Tchaikovsky: The Nutcracker — Waltz of the Flowers,
entire cadenza from Tempo de Valse

III. Valse des Fleurs
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Tchaikovsky: Sleeping Beauty — entire cadenza, 6 bar of
Andante to Bar 18 pause (cont.)
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Orchestral Excerpts — Harp
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Tchaikovsky: Swan Lake — Cadenza — 2" bar of Andante to
pause at end of cadenza (both pages)
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Tchaikovsky: Swan Lake — Cadenza — 2" bar of Andante to
pause at end of cadenza(cont.)
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Orchestral Excerpts — Harp
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NnYyos

Bartok

Concerto for Orchestra — 4" Mvmt., bar before Figure 43

to Figure 59
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Britten: Young Person’s Guide to the Orchestra — entire cadenza

Orchestral Excerpts — Harp

For NYOS Audition Purposes Only
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Berlioz: Symphonie Fantastique — Harp 1, Ein Ball from beginning
to 3 bars after Figure 23
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Ravel: Piano Concerto in G — Cadenza — Figure 22-24
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Mahler: Symphony No.5 — Adagietto - beginning up to 8 bars
after Figure 2 (both pages)
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Mahler: Symphony No.5 — Adagietto - beginning up to 8 bars
after Figure 2 (cont))

Orchestral Excerpts — Harp
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Elgar: Symphony No.1 - 40 Mvmt., Figure 130-134 [Harp 1] (3 pages)
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Elgar: Symphony No.1 - 4 Mvmt., Figure 130-134 [Harp 1] (cont.)
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l l y O S Orchestral Excerpts — Harp

Elgar: Symphony No.1 - 4 Mvmt., Figure 130-134 [Harp 1] (cont.)

:Ebz {,3:3
b b% \1 s E’ECH -2 :{E’JL"’:.*,,.‘T%E
Ll i 1] 1 = | [IF ) ] Lol -l ] 1
I ]F - '-"'i 'IFif b"iB:' e : i -_:".'T.II
S * =|pr | 5
& LWEIE 2 lbeils b ot - o
P4~ 3~ 1 1 ] Ird~1 |
[ ¥] - | - | I 1 | N
‘: = | I+ [ # o | |
A1 T . el
i A i L % T [+ TP | T .
F || rad Lr A P T 1 I 1 Ll |FL [ {F I [ 1 | N
LA — F— Y e e Y= T L 1
oJ / e - 1\ % = :F E% £3 iR {7-8 % z = ”
y | ’ J—
. " St : . | |ep
3 ] r E» 7 [ 1 F— 7 = -
r'- a1 s T L \P# Fal ) |
%‘.{E PEE-p =Rt - T
) bsiS 172 1 812 |2




Purposes Only

Orchestral Excerpts — Harp
ition

For NYOS Aud

PYOR

f__‘__ﬂ..n..._._u

Scherzino vivo,leggiero

Pictures at an Exhibition — Ballet, Figure 48 to 4 bars
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Strauss: £in Heldenleben — Figure 2 to 5 bars after Figure 11 [Harp 1]
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l l y O S Orchestral Excerpts — Harp

Debussy: La Mer — stMvmt., beginning to Figure 5 [Harp 1]
(both pages)
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Debussy: La Mer — stMvmt., beginning to Figure 5 [Harp 1]
(cont)

Un peu animeé
Al Y

F - 1N

E H"'I«'r LT [ T}
% Ef_} 1 B3 I
- i T




For NYOS Audition Purposes Only

l l y O S Orchestral Excerpts — Harp

Bizet: Pcarl| Fishers Duet — full 2 pages
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Bizet: Pcarl Fishers Duet — full 2 pages (cont.)

HARPES : 3




	Slide 1
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10
	Slide 11
	Slide 12
	Slide 13
	Slide 14
	Slide 15
	Slide 16
	Slide 17
	Slide 18
	Slide 19
	Slide 20
	Slide 21
	Slide 22
	Slide 23

